The article examines the pragmatic role of intonation whose prime function is to enable the hearer to make inferences from the utterance's context in order to enrich the interpretation. Intonation does not alter the sense of lexical items. Instead it provides the hearer with an opportunity to choose between different interpretations at the lexico-syntactic level. The intonation systems of different European languages exhibit quite a large number of similarities regarding the pragmatic role of intonation. The analysis of the communicative functions of tone, key and termination in English and Slovene was an attempt to prove the hypothesis of natural, iconic-meanings of intonation.
A DISCOURSAL APPROACH TO THE ANALYSIS OF INTONATION
Since the seventies discourse has become a key focus of linguistic research. Consequently, phonologists researching intonation have switched their interest from mere description of pitch contours of individual clauses and sentences to larger chunks of speech. They have tried to establish the function of different prosodic features in the development of spoken interaction, their influence upon the speaker/hearer convergence and the context of interaction. In other words, phonologists were no longer interested in the emotional, attitudinal and grammatical functions of prosodic features but rather in how they contribute to the ever-changing nature of spoken discourse and its understanding.
In the British linguistic tradition a discourse analysis school was established in Birmingham. Starting with discourse analysis of teacher/pupil interaction in a classroom situation John Sinclair and Malcolm Coulthard (1975) developed an interactional model applicable to any spoken interaction. The analysis of discourse functions of different prosodic features was carried out by David Brazil and resulted in an intonation model different from previous ones (Crystal, O'Connor & Arnold, Halliday) in that it related communicative meanings and values to tones, keys and pitch sequences valid in all occurrences of these prosodic features (Brazil, 1985) .
In his work on discourse intonation, Brazil (1985) has proposed that certain relationships exist between tone units which are manifested by means of different prosodic elements, such as the choice of tone, key and termination.
The choice of tone marks the discoursal function of the whole unit. Thus, for example, a fall marks the information as new, whereas a fall-rise marks the matter as old, shared or already negotiated.
In Brazil's intonation model key is "any prominent syllable which precedes the tonic syllable in its tone unit as an onset syllable" (Brazil, 1985:23) . There are three levels of key: high, mid and low. The choice of key puts the tone unit in a special relationship with the previous one. Thus high key expresses contrast, mid key expresses a simple additive relation, while the low key expresses existential equivalence.
Termination is associated with the last prominent syllable in a tone unit. It is a particular pitch level at which tones are realized. The choice of termination mainly restricts the use of key in the following tone unit.
The discoursal functions of tone, key and termination are mainly to enhance lexical and grammatical cohesion and to achieve coherence in speech.
THE DISADVANTAGES OF THE TRADITIONAL MODEL OF SLOVENE SENTENCE INTONATION
The traditional model of Slovene sentence intonation was developed by Joze Toporisic (1984) on the basis of the analysis of the reading of literary texts. Thus his model is not a description of spontaneous speech but rather a prescription of an ideal sentence intonation which can nowadays only be heard on stage or in carefully prepared texts read by professional readers. The application of the model to the analysis of spontaneous speech must necessarily reveal several prosodic features which the model could have accounted for had it been developed on the analysis of spontaneous speech. Furthermore, the model mainly deals with the description of pitch movements in individual clauses or sentences, emphasizing the influence of word intonation, i.e. the tonemic accent, upon the pitch contour of a clause or a sentence. Consequently, Toporisic distinguishes among different types of pitch contours typical of statements, commands and questions, thus giving preference to the grammatical function of intonation above all other functions.
Having developed the intonation model well before discourse analyses came into full swing, Toporisic does not grant prosodic features any functions they might play in the development of a spoken interaction or how they influence the speaker/ hearer relationship. He marginally admits that intonation may have emotional and attitudinal functions mainly expressed in the change of key, tempo and timbre.
THE REASONS FOR THE APPLICATION OF BRAZIL'S MODEL TO SLOVENE SPOKEN CORPUS
The Slovene intonation model as developed by Toporisic is the only valid intonation model which has not been publicly challenged yet. As a matter of fact, phono-logical and prosodic research has stagnated. It has been only due to the SloveneEnglish contrastive analysis that some prosodic research has been carried out lately.
The existing Slovene intonation model and Brazil's communicative approach to the analysis of prosodic features are incompatible both in the structure of tone units, as well as in the meanings associated to different prosodic features. The purpose of my analysis was to find out how the prosodic features of tone, key and termination influence the meaning and the communicative value of utterances and how they contribute to the cohesion of the message both in English and in Slovene. Thus only one of the models had to be used for the analysis of both languages. I chose Brazil's intonation model and applied it to the analysis of a Slovene spoken corpus consisting of interviews, sport broadcasts and news readings.
THE DISCOURSAL MEANINGS OF TONES IN ENGLISH AND SLOVENE

ENGLISH
The various descriptions of intonation have attributed varying meanings to different pitch movements: grammatical (Halliday, 1967), attitudinal and emotional (0' Connor, Arnold, 1973) , or discoursal (Brazil, 1985) . Descriptions of the meanings of tones tn·En.gUslrvary according to theifloeitl .. or abstract nature .. Tlie attitudinal approach is said to exhibit local meanings of tones when they are used in different types of sentence. A description which seeks the common factor in all the uses of a particular tone is said to be an abstract one. Such is Brazil's (1985) discoursal approach to intonation, in which he tries to define how different prosodic features (i.e. tone, key, termination) affect the communicative value of an utterance. Discoursal meanings of different tones deal with concepts like shared knowledge of a speaker and listener(s) and the desire of a speaker to dominate, while key and termination express the expectations that a speaker has about the addressee's reply.
Brazil distinguishes between two basic, unmarked tones, the fall and the fallrise. The former is proclaiming, the latter referring. The term referring means that the fall-rise marks the matter of the tone as part of the shared, already negotiated, common ground occupied by the participants in an on-going interaction. The fall, in contrast, presents the matter as new, i.e. not yet part of the common ground, hence the term proclaiming.
In addition to the two unmarked tones, there are also two marked ones, the proclaiming rise-fall and the referring rise, which are used exclusively to express dominance in spoken interactions. Dominance can either refer to the social roles that the speakers exhibit, or, more commonly, to the control of the discourse that is held by one participant (often the current speaker) who can expect to be allowed to proceed uninterrupted to the end of the turn. It has to be pointed out that the dominant speaker can choose between the unmarked (non-dominant) and marked (dominant) tones. There are, however, types of discourse where the listeners expect the speakers to behave according to their dominant roles (e.g. doctor-patient, judge-witness, teacherpupil interactions). According to Brazil, the level tone does not exhibit any interactive nature. It is a tone which occurs normally in "ritualized or precoded speech" (Brazil, 1995:244) . In spontaneous speech, the level tone is frequently used when speakers need time to plan ahead. To distinguish it from the discourse that is speaker-hearer-sensitive, Brazil calls this kind of performance "oblique discourse" (Brazil, 1995:244) .
SLOVENE
In Slovene sentence intonation Toporisic distinguishes three main pitch movements that are realized on the nuclear syllable: the falling, the rising and the level. There are variations of these pitch contours which depend on the word intonation as well as on the type of clause or sentence.
The analysis of Slovene spoken corpus has shown that the use of the falling, rising or level tones is similar to their use in English. It has been proved that the fall in Slovene is also used with reference to information which is new, whereas the rise is often used anaphorically, i.e. referring back to information which has already been introduced. The use of the level tone is practically the same as in English, namely, to express hesitation.
Although Toporisic does not recognize the fall-rise, the analysis has shown a significant occurrence of the fall-rise in Slovene. The use of the fall-rise tone is on the increase mainly in TV news and sport broadcasts.
The analysis of the actual realization of the fall-rise tone in a tone unit has shown that the tone has three possible realizations:
-it can be realized within one polysyllabic word: Vozil ni mogoce premakniti zato, ker so to veeinoma kolesna vozila, lv ~/I bojih/ pa so pnevmatike prerdetane ... -it can be realized within one phrase:
Andrej ima zelo /~ netipicno po/1 skodbo kolena; -it can be realized as a split fall-rise, i.e. the falling part is realized at the beginning of the tone unit, whereas the rising part comes towards the end of it: ICe pro~ daja britanskega blaga v Slo/1 venijil nima prav dolge tradicije
Contrary to Received Pronunciation, the realization of the fall-rise within one polysyllabic word is very rare in Slovene and can be regarded more as an exception than a rule. The other two realizations are much more frequent and exhibit some typical patterns of occurrence.
The fall-rise in phrases usually occurs in nominal phrases with the pre-modifier being either an adjective, a pronoun or a numeral. The pre-modifier takes the falling pitch movement, whereas the head word takes the rising. The communicative value of such a fall-rise is twofold: the falling part introduces new information and the rising part highlights something which is already known to the speakers but is important for a complete transfer of the message.
The split fall-rise is not realized within one phrase, thus it is possible to regard such tone units as units with two nuclei. In Slovene these units fall into four major groups according to the distribution of the falling and the rising parts within the tone unit. Thus we distinguish the following groups: When the tone is not realized within a single phrase, then the rising part simply indicates the syntactical and semantical non-finality, whereas the falling part carries the main message. Thus the discoursal function of the split'fall-rise is to inform the listener and not to make reference to something which is already shared or old information.
THE DISCOURSAL MEANINGS OF KEY AND TERMINATION IN ENGLISH AND SLOVENE
In his work on discourse intonation, Brazil (1985) has also proposed that certain relationships exist between tone units. These are manifested by means of prosodic features which he has called key and termination. If tones exhibit certain pitch movements, then key and termination refer to the pitch level of the first (i .. ~. key) and the last (i.e. termination) pitch prominent syllables. Both, key and termination, can be realized at three different pitch levels: high, mid or low.
The communicative value of the high key is to present the matter expressed in the tone unit as being contrary to the expectations of the hearer. The low key, on the other hand, presents the matter as something which follows naturally from the previous matters and is in agreement with the hearer's expectations. The mid key expresses no special expectations on the part of the hearer, its function being only to add one piece of information to the other.
The pitch level of the last prominent syllable, i.e. the nucleus, is called termination. Its communicative function is to signal the speaker's expectations with regard to the key of the following intonation unit. In other words, high termination anticipates high key, whereas mid termination anticipates mid key. Low termination does not set up any expeCtations regarding the key of the following tone unit.
The
Hence a similar attempt to apply Brazil's intonation model to the recorded data of spoken Slovene was made.
I analysed two interviews with senior Slovene politicians. The purpose of the auditory analysis was to establish: 1) a possible number of keys and terminations; 2) possible combinations of key and termination; 3) communicative and discoursal functions of keys and terminations within one turn, as well as between the turns. Since most of the turns of the two interviewees were relatively long and covered several topics and subtopics, I also observed the way speakers used prosodic features of key and termination to mark new subtopics, expand information or explain their points of view.
KEY AND TERMINATION IN THE ANALYSED DATA
The auditory analysis of the S1ovene data has shown that in S1ovene, too, we may distinguish between three pitch levels of the first accented syllable in the pretonic segment (high, mid and low key), as well as three pitch levels of the tonic syllable (high, mid and low termination).
I separately analysed: -key and termination within one tone unit, -termination and key between two turns, and -key in the beginning of a new pitch sequence.
KEY AND TERMINATION WITHIN ONE TONE UNIT
There are restrictions governing the combination of key and termination within one tone unit. The following combinations of key and termination are possible in the Slovene language: 
Mid key+ high termination
Typical of this combination is the rising tone with high termination. This restricts the choice of key in the next tone unit which can thus only begin with either a mid or a high key. Meaning: -the high key announces that the next tone unit will be either in contrast or will provide detailed explanation of facts, depending on the key of the next tone unit. 
Mid key+ low termination
The low termination is almost always realised within a falling tone. The combination is typical of final tone units and marks the end of a pitch se-quence. This means that the next tone unit, which is also the beginning of a new pitch sequence, can begin in any key. 
TERMINATION AND KEY BETWEEN TWO TURNS
Cohesion between two turns is established by means of the termination which ends one turn and the key which begins the next turn. The pitch contour of Slovene sentence intonation is gradually descending and is generally not in favour of the socalled pitch jumps and pitch slumps which are quite typical of English intonation. Thus the function of the termination in the Slovene language is mainly to restrict the choice of key in the next tone unit. Hence there should never be more than one level difference between the termination and the key of two successive tone units. The exception is low termination, which can be followed by any key.
The analysis of interviews has shown how different terminations ending the reporters' questions influenced the interviewees' choice of key. Table 1 shows a relatively high degree of agreement in the level of termination and key. The discoursal meanings of different combinations of termination and key are presented in Table 2 . (1') to challenge the high (1') contradicts speaker mid (-7) agrees, explains mid (-7) a 'neutral' question high (1') contradicts mid (-7) explains, adds, agrees
ends a pitch high (1') contradicts sequence mid (-7) explains, adds
If the communicative function of high termination in questions is to challenge the speaker by restricting the choice of the initial key in the answer, then it is possible to conclude that both interviewees in the data accepted the challenge and answered six times with high key, thus contradicting the interviewers' opinions. Only twice did they answer in mid key, thus accepting the interviewers' points of view,· adding necessary explanation or expanding the idea.
Mid termination, which allows all three keys, was used with the so-called 'neutral' questions, i.e. questions which were not accompanied by the interviewers' opinions, and merely asked for information or clarification. Hence the prevailing number of mid keys in the interviewees' responses.
Since the communicative value of low termination is merely to end a pitch sequence, and as such does not restrict the interviewees, they could start their responses in any of the three keys available.
KEY IN THE BEGINNING OF A NEW PITCH SEQUENCE
Phonological paragraphing is a feature which divides spoken discourse into units similar to written paragraphs. Brazil has observed that speakers use pitch to form units larger than one word group. These units are characterised by the overlapping of syntactically and semantically complete units with low falling tones. This usually signals that the speaker has completed his thought as well as his turn and expects somebody else to continue or he himself intends to introduce a different topic or subtopic. Brazil called a series of tone units where the last one ends with low termination a pitch sequence. The key which begins the next pitch sequence puts the whole sequence in a relationship with the previous pitch sequence. Thus hearers can establish coherent links between two successive pitch sequences, whereby the key plays the role of the anaphoric reference. No such examples were found in the analysed corpus.
CONCLUSION
The pragmatic function of intonation is to enable the hearer to make inferences from the utterance's context to enrich the interpretation without altering the sense of lexical items. At the same time it provides the hearer with a number of different interpretations at the lexico-syntactic level.
The purpose of the contrastive analysis of the discoursal functions of tone, key and termination in English and Slovene has proved that there are quite a large number of similarities-15etweeh the languages. It has also proved that Slovene speakers make use of the fall-rise pitch movement and that its use is on the increase in public speech mainly in media and politics.
In Slovene the fall-rise pitch movement is basically a stylistic device which speakers use for two different purposes. First, the tone enables them to convey two things at the same time: they introduce new information (the fall) and point to the semantic and syntactical non-finality (the rise). Second, the fall-rise enables them to emphasize the semantic link which exists between the head word and its pre-modifier.
Comparing the occurrence of the fall-rise in Slovene and English, we find out that in Slovene the tone cannot occur in final tone units or questions, whereas in English this is frequently the case. In addition, the discourse functions of the tone in Slovene and English are completely different: in English the tone expresses reference to common ground that exists between the speaker and the listener; in Slovene it is primarily a proclaiming tone whose communicative function is to expand the common ground with new information.
Considering these differences it would be difficult to assume that the fall-rise tone in Slovene has been borrowed from the English language. Its recent appearance in Croatian (Ivas, 1996) in similar contexts as in Slovene underlines the tone's stylistic character.
The analysis of discoursal meanings of key and termination in the Slovene language has shown that their prime function is to establish cohesive as well as coherent links between a series of tone units. The discoursal functions of key and termination were analysed both within one turn, as well as between turns.
It can be concluded that there are seven combinations of key and termination in Slovene. High key can combine only with high or mid termination, mid key with any termination, whereas low key combines with either mid or low termination. The discoursal function of key is to establish the anaphoric cohesive link with the previous tone unit. Coherence between the two tone units is established by expressing contrast, addition or existential equivalence by means of high, mid and low key, respectively. The same discoursal functions of key are found between larger units, i.e. pitch sequences.
The discoursal function of termination in Slovene is to restrict the choice of key in the next tone unit which can be exploited in interviews to an important extent. The data show that the interviewers are aware of this possibility to control and influence the interviewees in their answers.
In their responses to questions, the interviewees use high key to express contrastive meaning, to clarify and emphasise their points of view, to repeat and explain misunderstood statements and to avoid further misunderstandings or doubt about the felicity of the message They use mid key to explain and enumerate facts, viewpoints or reasons for decisions.
The low key is most frequently used to express existential equivalence and as such is usually found in appositions, inserted phrases or clauses and words or phrases with an 'empty' meaning which serve as fillers.
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